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Hidden Messages: Representation and Resistance in Andean Colonial Drama.
By Raquel Chang-Rodriguez. (Cranbury, N.J: Bucknell University Press,
1999. 145 pp. Illustrations, notes, bibliography, index. $32.50 cloth.)
Known for her contributions to the study of colonial Andean poetry
and prose, Raquel Chang-Rodriguez deals with drama in Hidden Mes.:ages.
This collection of previously published essays intends to present "a compre
hensive study that examines Andean theatrical works written in Spanim and
Quechua within the parameters of the new multidisciplinary approach to the
literature of the colonial period" (p. 16).
Chang-Rodriguez first looks at missionary theater as a mems of
conversion. The teaching of literacy and the imposition of a print culture
created a "space of cultural convergence where Europeans and Amerindians
met," which she calls "limitless library" (p. 17). Strangely enough, he
"linguistic encounter" is illustrated by Mexican examples. Chang-Rod�igueI
does not quote any religious plays nor does she differentiate between the
distinct orders' use of visual aids and plays. Her main source is the Jiased
Inca Garcilaso de la Vega, although there exists rich evidence in other
chronicles such as Betanzos' Suma y Narraci6n de los Incas.
She then turns to two Quechua dramas, the Tragedia del fin d� A ta
hualpa (c. early 1700s) and Usca Paucar (c. 1690 to 1780). The frst is
studied in the context of rebellion and resistance. In a convincing intexpreta
tion, symbols of disjunction are discussed (pp. 52-53), and the conc�pt of
poetic justice, characteristic of Spanish Golden Age drama, is demonstrated:
Pizarro as the originator of the tragedy is punished with a quick death, while
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and Inca Garcilaso. While there are a few gaps in the consulted literature on
missionary methods and criollismo, Chang-Rodriguez superfluously drops
names of certain "postcolonial authors" such as Said and Bhabha.
The interpretations of the historic plays constitute the most con
vincing passages, whereas the section on missionary theater lacks an Andean
focus. In her analysis of Usca Paucar and Amar Su Propia Muerte, there are
too many associations and mere hypotheses that are not supported. There
fore, only some of the revealed messages appear to be "hidden" ones. Who
knows if the different groups of colonial subjects were able to "decode" them
properly?
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